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Abstract (English)

This article aims to describe the application of Michael Riffaterre's semiotic theory to the
poem Tukhatibu al-Mar'ah al-Misriyah by Malak Hifhi Nasif, an Egyptian-born feminist
fighter. This study uses a qualitative descriptive method that focuses on narrative
accompanied by detailed sentence descriptions. The results of this study show that through
heuristic and hermeneutic readings it is revealed that the poem reflects the poet's message or
advice to Egyptian women in 1900, in which many women began to leave their headscarves
as a symbol of feminism. The matrix is in the form of the poet's hopetul advice for Egyptian
women. The model is in the form of the feminist movement, and the Variants are found in
the 2nd, 3rd, 5th, 7th and 9th stanzas, as well as the Hipogram in this poem, which is a book
by the previous poet entitled "an-Nisaiyat".
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Abstrak

Artikel ini bertujuan untuk mendeskripsikan penerapan teori semiotika Michael Riffaterre
pada puisi Tukhatibu al-Mar’ah al-Mishriyah karya Malak Hifni Nasif seorang pejuang
feminis kelahiran Mesir. Penelitian ini menggunakan metode deskriptif kualitatif yang
memfokuskan pada narasi dilengkapi dengan deskripsi kalimat yang rinci. Hasil penelitian ini
menunjukkan dengan pembacaan heuristik dan hermeneutik mengungkapkan bahwa puisi
tersebut mencerminkan pesan atau nasihat penyair kepada wanita Mesir pada tahun 1900,
yang mana banyak wanita mulai meninggalkan kerudung mereka sebagai simbol feminisme.
Matriks berupa nasehat harapan penyair untuk wanita Mesir. Model berupa gerakan
feminisme, dan varian terdapat pada bait ke-2, 3, 5, 7, dan 9, serta Hipogram pada puisi ini
yaitu buku karya penyair sebelumnya yang berjudul “an-Nisaiyat”.

Kata kunci: Semiotika, Puisi, Feminisme
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INTRODUCTION

Feminism refers to a concept that attempts to empower women by challenging them based
on their gender.1 The feminism movement originated in the late 19th century, led by Mary
Wollstonecraft who was a pioneering feminist in England. Her efforts to mobilize feminism
were outlined in her A Vindication of the Right of Woman, which argued that women should
break out of their traditional roles when they were subordinated to the home.?

The feminist movement has grown all over the world, including Egypt in the Middle East. In
Egyptian society's prevalent view, women were created by God as weak beings, which
resulted in the lack of equal protection under the law. This excludes education about her
duties as a housewife.? Egyptian society considered this to be normal resulting in the
restlessness of some Egyptian women to raise women's rights, one of which was Malak Hifni
Nasif. She is a writer who uses her thoughts to promote women's rights and social justice.
She has published several works, including the poem Tukhatibu al-Mar'ah al-Misriyah. With
this poem, she was able to voice her ideas to liberate Egyptian women from the injustice of
their rights.

A poem represents the expression of the poet's mind in beautiful and meaningful stanzas.* It
is a medium whereby the poet's deepest thoughts and emotions are conveyed to the reader
using highly metaphorical language.® The interpretation of a poem is needed by the reader to
know its meaning. Therefore, a more detailed and in-depth study of Tukhatibu al-Mar'ah al-
Misriyah's poetry is required to understand its meaning and the lessons it contains.
Consequently, this analysis uses the theory of Semiotics to explore the hidden meaning of
the poem.

Semiotics provides a method of analysis used to explore the meaning of signs.6 Michael

Riffatere's basic hypothesis about semiotics is clearly outlined in his work entitled Semiotic

' Dita Ariaseli & Yenny Puspita, Kajian Feminisme dalam Novel Cinta Dua Kodi Karya Asma Nadia,
Jurnal IImiah Bahasa dan SastraVol.4, No.2 (2021), 539.

* Nuril Hidayati, Teori Feminisme: Sejarah, Perkembangan dan Relevansinya dengan Kajian
Keislaman KontemporeR, Jurnal Harkat Vol. 14, No. 2, (2018), pp 21-29.

* Welda Eka Safitri, Peran Perempuan terhadap Perubahan Sosial Mesir (1900-1930), Skripsi (Jakarta:
UIN Syarif Hidayatullah Jakarta), 2018.

*Fatimatuz Zahro’, Semiotika MichaelRiffaterre Dalam Puisi Fi ‘Ainika Unwani Karya Faruq
Juwaidah, Jurnal Pendidikan Bahasa dan Sastra Arab Vol. 4, No. 1 (2022), pp. 75-93.

sMuhammad Dedad Bisaraguna, Analisis Semiotika Pierce dalam Puisi"Karya Mahmud Al- Warraq,
PENAOQ : Jurnal Sastra, Budaya dan Pariwisata, Vol 2, No 1 (2021).

®Aart Van Zoest dan Panuti Sudjiman, Serba-Serbi Semiotika, (Jakarta: Gramedia Pustaka Utama,
1992), 2.
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of Poetry which states "to make the leap from meaning to significance, we need the idea of
an interpreter, a sign that decodes the surface indications of a text and explains what else
those indicators might represent".7 The quote explains that to interpret this meaning requires
the examiner to dig deeper.® Based on it, the researcher attempts to reveal the meaning of
Tukhatibu al-Mar'ah al-Misriyah's poem by employing Michael Riffaterre's semiotic theory
since it is a fundamental semiotic, i.e. it is the main theory specifically for studying poetry
and thus can analyze poetry thoroughly.9 In addition, Riffaterre's theory uses stages to reveal
meaning, so it is very helpful. As poetry is an indirect form of expression, its meaning must
be revealed and its cause must be sought through heuristic and hermeneutic readings, seeking
relevant matrices, models, variants and hypograms.

Research that previously discussed the poem Tukhotibu al-Mar'ah al-Misriyah by Malak
Hifni Nasif was conducted by Faizetul Ukhrawiyah and M Munir in 2019. Their research
discusses the poem Tukhotibu Al-Mar'ah Al-Misriyah by Bakhisan Al-Badiyah (Roland
Barthes Semiotic Analysis). The form of feminism within this poem has not yet been
identified, therefore this study will discuss the form of feminism contained in the poem
Tukhotibu al-Mar'ah al-Misriyah by Malak Hifni Nasif, which is explored in more depth

using Michael Riffaterre's semiotic theory.

METHODOLOGY

This research uses descriptive qualitative methods and Riffaterre's semiotic theory with
heuristic and hermeneutic readings, model, and variant matrices, and a hypogram that
focuses on narrative equipped with detailed sentence descriptions. Sugiyono argues that
qualitative research is used to examine the conditions of scientific objects where the
researcher is the key instrument.’® The primary source in this research is Tukhatibu al-
Mar'ah al-Misriyah's poetry contained in a PDF book written by May Ziyadah entitled 4l
40U published by Hindawi Publishing Corporation in 2011 and 136 pages. It is then
supported by secondary sources including books, journals, and other sites or sources that

support this research.

7 Michael Riffatere, Semiotics Of Poetry. terj. (Bloomington; Indiana University Press, 1878). Hal. 81
¥ LM. Maulana. Semiotika Michael Riffatere (Analisis Pembaaan Heuristic-Hermeneutik atas Q.S. Ali

Imran (3): 14). Jakarta: QOF. Vol. 3. No. 1. (2019), 68.

% Per Backstrom, “Forgive Us,o0 Life!The Sin of Death: A Critical Reading of Michael Riffaterre’s
Semiotics of Poetry”. terj. Textual Practice25,no0. 5 (2011), 914.
' Sugiyono, Metode Penelitian Kuantitatif, Kualitatif, dan R&D, (Bandung: Alfabeta, 2007), 308.
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The data collection in this research was done by recording words and sentences in 9
stanzas/60 words and recording words whose meanings have not been found. Once all the
data is ready, the next step is to identify the signs found in the poem and classify the signs
based on Riffaterre's semiotic theory. This research is presented in the form of writings and
tables describing the results of the research in detail and clearly, thus making it easy to read

and understand.

This section explains the rationale for the application of specific procedures or techniques
used to identify, select, and analyze information applied to understand the research
problem/project, thereby, allowing the readers to critically evaluate your project’s/study's
overall validity and reliability. All the subheadings in this section should be in Times New
Arabic Font, 12 pt, and 1,5 space. The first letter of each word in the subheading should be in

capital letters. There is no methodology for no research papers.

DISCUSSION

Heuristic Reading

Heuristic reading refers to grammatical reading by integrating linguistic signs pointing to
circumstances beyond the poem and not connecting to the signs and their relationships.™* In
Heuristic reading, the rthyme is read according to its linguistic structure. When necessary,
words are added, or synonyms are placed in brackets to clarify the meaning.12 Also, the
sentence structure is adapted to a standard sentence based on normative grammar.
Sometimes the order is reversed to help explain the meaning.The following is a heuristic

reading of the poem Tukhotibu Al-Ma'ah Al-Misriyah:
H (o oy sl 3 J8) G 228 (20 3 aeal s ) e )

(2 3 ot ¥ 5 s V) (S N (50

-

' Raheleh, barador. Anita L. Semiotika Puisi Riffatere Dalam Membaca Ulang “Bright Star” karya
John Keats dan Sepehri “ke Taman Rekan Wisatawan”. terj. Iran: Asian Journal of Multidiscciplinary Studies
Vol: 2, No. 9 (2014).

'2 Rachmat Djoko Pradopo, Beberapa Teori Sastra, Metode Kritik, dan Penerapannya, (Y ogyakarta:
Pustaka Pelajar, 2003),136.
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“Berjalanlah (wahai perempuan Mesir di bumi) seperti jalannya awan (suatu
yang berada di langit yang bergerak secara perlahan), jangan terlalu pelan

’

ataupun terlalu terburu-buru.’
(35,1 B Dy ez S5 H 53 (gl (o5 eSS Y

“Jangan (pula) menyapu bumi (tanah/jalanan) dengan kain panjangmu

(pakaian yang dikenakan).”
(4 Ll ol oy mik o s o F A (o) J3and Ul

“Adapun jika dalam keadaan terbuka (cadar) hukumnya dalam syariat

bukanlah sesuatu yang rumit (sulit untuk dilakukan).”

¢

oty JE (Ll Sy 5 o2 o H QWD a3 A (Gl k5

z

(q\.ﬁj\

“Para ulama (berbeda pendapat) tentangnya (mengenai cadar) # ada yang

melarang dan (ada pula) yang memperbolehkan (memakai cadar).”
() AU wad Bl Bl il o) 245 (S (YL B35

“Menurut ijma’ (kesepakatan) mereka memperbolehkan # jika dilakukan

untuk suatu tujuan (kebaikan).”
b 3 B H Dl 5 (emglly A adadd gl LD
“Adapun nigab (cadar) bukanlah hijab# maka boleh dipenedekkan ataupun
dipanjangkan.”
eley JB 53 # (bl ol Wi Gl s 158

“Jika kamu tidak tahu perbedaan antara keduanya (nigab dan hijab)# maka

bertanyalah kepadaku (penyair).”
() 3had (k) JE Y # 32s8) Jigl s o

“Sebagian pendapat para ulama# ada yang tidak sesuai (berbeda) dengan

pendapatku (penyair).”
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(bl 3Ly LR G Lo # alndh (W) 52 ole) 28TV

“Aku (penyair) tidak mengharapkan selain (kecuali) kemuliaan # bagi wanita,

maka percantiklah dirimu (wanita Mesir).”

Hermeneutic Reading

Hermeneutic reading is a higher level of reading by exploring aspects beyond the
grammatical aspects of the poem to get its meaning indirectly.” In this stage, a more in-
depth interpretation is carried out. The following is a hermeneutic reading of the poem

Tukhotibu Al-Mar'ah Al-Misriyah:

e

Vy o Y adt ot Jlasl o oo 88 A 3T 20 st ) s eladl o

= z

°

2%m

o @5 O 5all s ¥ et IS ol L el 25 ¢ LY ekl o

¢l a3 ShA Jik G e . logh 5ot gl BY L sl 2

s Al OF s VL et J) B0 3 aaSs g 4D 055 O L4

Ay st Mf‘@gtﬁ\?cwégj.@lﬁj cleus Www*‘&‘ v\;\j,d\,

SIS S L4 Ji ek s g e K68 B

The poet encourages Egyptian women to neither underestimate nor
overestimate everything they do.

In the first stanza, the researcher interpreted that in doing everything,
one should not overdo it nor underestimate it. The best thing is to be in the
middle. When it relates to the condition of women in the Nasif era, Egyptian

women must be wise in how they see feminism. Women are not bound by

1> Raheleh, barador. Anita L. Semiotika Puisi Riffatere Dalam Membaca Ulang “Bright Star’ karya
John Keats dan Sepehri “ke Taman Rekan Wisatawan”. terj. Iran: Asian Journal of Multidiscciplinary Studies
Vol: 2, No. 9 (2014).
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rules that restrict and diminish their rights as women. However, they should

also not overdo the concept of feminism and forget about women's rights.

NG H s ol S5 Y
Sl & sV ol S Jlemnal @ 2Bl o2 d ST @ AU OF STl s ¥

A e O L2 ¢ Ll A @ Lt L bl ede e g

° ~

b Jla O 0y Lagit U Slal e ai Tl odis g 5 O calsiatsla

ey o) e A

Remember not to overdo things, especially when it comes to wearing
clothes. In this stanza, it is understood that women in terms of dressing
should only increase reasonable clothing, because applying feminism by

dressing has a limit. Overdoing it leads to bad things.

P

J;Q;icws@sz H 1S3 gha af

3
=

f\i%}"z" \Jouusjcubul-b 2 Mjl»o}ﬁ\f)/i & ”}f\:@ﬁd\.ﬁ‘\s

ses G aB6 ¢ o g G 8T 5 kG L Y sl s
Tty oF e Oy 2 ¥ i 118 550 s 335 s

In the Sharia, it has been emphasized that women are obliged to

cover their 'awrah by wearing a hijab. All women should do this as it is not a
difficult thing to do. However, in contrast to the nigab, when a woman wears

the nigab, it is good, but not wearing it is not a problem - it is not obligatory.

Jﬁj@jﬁé}é#@"“}[\wa
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b 833?5,5452
.@Mu:ﬁmwwwwuwywwm\wus 5 alai2)) od 2
el Jls il @ o W e 2 el 38 0 0 (i 0
AN B G e ¥ @ sy el o e gyt sy

oSf\é—\Eﬂ.&Sf\.{@ ub)\iJijMJ\ O gyns 25 V.@_:bcmj.\.wJ\ 45,4-\ dj.a.a.._’yd.ﬂ\

,_.,,,\

BLIly Gghs o5 a5 shadl a2 F AT S e O 5h wsix G
Dl slS Ll

Some scholars express different opinions about the nigab. Some
forbid wearing it because it is not recommended in sharia. However, there
are also those who allow it as it is a good thing for women to protect
themselves from various dangers.

From this stanza, the researchers argue that not everyone shares the
same view on feminism. Some agree with feminism by defining it as the
awakening of women's struggle to regain their rights from all kinds of
unfavorable actions. Meanwhile, people who disagree with the feminist
movement consider feminism as something that strongly opposes certain
matters established by their ancestors. They are afraid that the existence of
feminism might lead women to become more soaring and forget their rights,

obligations, and functions as real women.

.\g/";/-gxi:,ef.i@*‘éécw“ﬁa},%ﬁ@‘“@w

Considering the agreement of the ulama, they allow women to open
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the niqgab if it is for good. In this case, the researchers assume that women
can adhere to and believe in the opinions or views of any feminist figure if
what they feel is in accordance with the opinion or the goodness of the view,
which can bring themselves to be better.

w

I i o ekl H Ssd A DU
el 48 s AT g cn oledl L B0 Wi U e il

dm\j\M’”‘coW‘Q&L"‘JmJUW‘Qu‘Vu"‘L’b e Sy

Nigab is not hijab, and there is a difference between the two. Hijab is
obligatory for all women to wear to cover their awrah. Meanwhile, the nigab

is not obligatory for women, hence it can be worn or left off.

Zo4%

B B3 H ud G s 56

f

st G A e Y G e shah B AT Eatn b adeid sk

Smie ot 5 Uy o tenad O ¢ Boladl ) ey BT Bl s

In this stanza, the poet conveys that Egyptian women who do not
understand the difference between nigab and hijab need to ask him so that

the poet gives a detailed explanation for them to understand easily.
QEHUN[ERNE SR TEN NV RN
gl (3 AR 6T 55 55 Y e 3 olan B 5 (I T e
L3 o))LJ\ uL..,a:-h..J\j 4))»\.«-\.“ uLmMJ\ u“ J\.’J\&S‘ Q\ 4&54.&:..«.5\ a.Us " 4.A.>-LJ\ J.w.n_:

Lt ol Wi 3 il "5\ G138 . Wgdl®y sl o] 05 )& 32 s

Cherl D3 ¢ gl 3 BY L ) 2% G 5355 Blsel) e 3 T G
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P P’

B G i P o 8 S A syt T g Jal s o

Blas e G5 ¢ il 10 3 e S S35 15 L ceaiD Sy

“/

5 2 2l eu\ 2 3kl

Most Egyptian scholars or leaders disagree with the poet's views on
feminism. In this stanza, the researchers interpret that many feminist figures
and prominent people in Egypt oppose and disagree with Nasif's views. This
is detailed in her book An-Nisaiyat, where her perspective on feminism is
not well-received by some people. She argues that the movement for
women's rights can be realized by combining Westernization and Islamic
traditionalism. If women get wise in this view, it can lead women's

civilization in a better way than before.

[N

ARG L H aliad) 2 e

i

B i e Bl Bl gn ok o0 JURD) T elid Joks 51 aaleiidl

1 s g &\UAJL:;J\ Alotsd Lles) <35 SIS 3 shall as O

o =
- g/. o % 7%
c:?/h& }dm
Z

In the last stanza, the poet states that her struggle is a sincere thing
from her heart. Women's conditions at that time encouraged her to continue
to strive for women's rights that were poorly fulfilled.

Matrix, Model, and Variant

Pradopo explains that matrix holds the key to understanding each poem under study. A

matrix can take the form of one sentence or even just one word unactualized in the poem.

14

However, the matrix represents the entire meaning of each sentence to each word in the

'* Rachmat Djoko Pradopo, Berkenalan Dengan Puisi. (Yogyakarta: Gadjah Mada University Press,

2008), 299.
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poem. Prior to the matrix being identified, the model is first determined.™ The model is a
word or sentence representing a stanza in the poem.'® The model in this poem is sl
"feminism" as all the hopes and actions expressed by the poet in the poem always relate to
efforts to liberate women to do things without the limitations and systems of oppression that
are often carried out by men. The model of "feminism" is then further developed into the

variants found in the poem as follows:

2" Stanza: s/ lyL ,@,.J/ S SFY
O 1Y OY (D BET G W Yy ¢ s d S S g WD AES el

i b;ﬂéﬁggv%i/?‘;f sde g SIS S Fa A gzﬁ/?‘jg Saf G5 1 sl S

The poet forbids exaggeration in doing everything, especially in terms of
wearing clothes. This is because wearing too long clothes to the ground can lead to

several harmful things.

3 Stanza: =ik o ¢33 @, 4SS g3 G
IS G 51 T 5T SIS e JSES i) al e F 0130 7 e " AKUS

riad wsBll BUE 3 ) pED f ol B 21T

From the word 34/ the poet allows the unveiling of veils as a means to
liberate women from patriarchal oppression in the cultural norms of Egyptian

society.

5" Stanza: ;Jib 3 (s %eis , Slsdl 33 QUG
Lol Blaastl 332 3,2 Vg« iz 5 . olad e G a8 el cusTy
L1530 o ol Jlemzal OY ¢

The poet confirms that the nigab is different from the hijab. Therefore, it is

' Rina Ratih, Teori Dan Aplikasi Semiotik Michael Riffaterre, (Yogyakarta: Pustaka Belajar, 2017),

40-41.
' M. Fawaid dkk, Mantra Petapa AlasPurwo: Kajian Semiotika Riffaterre, Jurnal Ilmu Sastra dan

Linguistik Vol. 20, No.2, (2019), pp.115.
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permissible to wear it but not forbidden not to wear it, as it is not an obligation.

7" Stanza; :JG G635, Wiy Gd lgs 50

O s34 2o Of ror i B e 2201 e 5Bl 055« adaltl s

.

25 el SV ) 2345555 sle ) spi 2 ¢ i)y Y1 g5 3

z

The poet restates the point made in the previous stanza: believing that the
best way to lead women to the right path is with a feminist who blends Western

values with Islamic teachings and traditional values.

9" Stanza: ;JAG (Lol | aliad) 22 a8l Y

slall 15z J;.T La a3 2 (3l Bl sk B ol I O 5,elil) aasGs

The poet reveals that her struggle is an honest internal struggle that she

carries out for the benefit of her fellow Egyptian women.

Once the model and variants are identified, it is then possible to find the matrix. The matrix,

as mentioned by Riffaterre, is the key to comprehending the text.17 The matrix of the poem

Tukhotibu Al-Mar'ah Al-Misriyah is the advice and hope of a poet who wants to bring

women to a better place than before.

a. Hypogram
Riffaterre argues that only by understanding the intertextual interaction of poetry with
other works can its full meaning be understood.’® A hypogram refers to a literary work
that serves as a springboard to launch another written work.® The signs found in the
poem Tukhotibu Al-Mar'ah Al-Misriyah show an intertextual relationship with Nasif's
previous book entitled "An-Nisaiyat". Both works discuss Egyptian women in 1910.
Clearly, the creation of these two works was inspired by Nasif's wish to restore women's

rights back then, when many elite Egyptian women began to abandon their veils as a

"7 Ibid, hal 44.

'® Dadan Rusmana, Filsafat Semiotika (Bandung: Pustaka Setia, 2014) hal. 350.

" Rina Ratih, Teori Dan Aplikasi Semiotik Michael Riffaterre, (Yogyakarta: Pustaka Belajar, 2017),
hal. 139
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symbol of feminism. As a figure of Egyptian feminism, Nashif also voiced 'freedom' for
women, including in terms of dress.
b. Forms of Feminism

Through the analysis of Riffaterre's four-stage semiotic theory, the form of feminism in
the poem Tukhotibu Al-Mar'ah Al-Misriyah is found as follows: In Tukhotibu Al-Mar'ah
Al-Misriyah's poem, there is a form of feminism expressed in several stanzas explaining
that Egyptian women began to remove the veil in public as a form of liberation of their
rights as women. Moreover, some prominent female figures also advocated veiling as a
strategy for women to demonstrate their power and liberation.?’ Nasif, however, was
against veiling and did not believe that it should be used for women's liberation. Nasif
believes that many wealthy women unveil due to an obsession with European fashion, not
because of a desire for freedom or a sense of opplression.21 In response, Nasif creates a new
perspective on feminism by combining Westernization with Islamic traditionalism, which

leads and directs Egyptian women in a better direction.

CONCLUSION

Based on the analysis above, it can be concluded that the results of the heuristic and
hermeneutic reading of the poem Tukhotibu Al-Mar'ah Al-Misriyah by Malak Hifni Nasif
show that this poem describes a message or advice from the poet for Egyptian women in
1900. The matrix of the poem consists of the advice and hopes of a poet who wants to bring
women in a better direction than before, then the matrix is actualized into a model. The
model in this poem is 4 i) (feminism). From the model, the poem is then described in each
stanza, which is called a variant. The variants of the poem are in stanzas 2, 3, 5, 7, and 9. The
hypogram is Nasif's previous book entitled "An-Nisaiyat". The form of feminism expressed
in several stanzas explains how Egyptian women began to remove the veil in public as a form
of liberation of their rights as women.
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